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Illinois State University 
College of Fine Arts 
School of Music 
WIND SYMPHONY 
Stephen K. Steele, Conductor 
This is the tenth program oft_he 2007-2008 Season 
Center for the Performing Arts 
Sunday Afternoon 
September 28, 2008 
3:00 p.m. 
Program 
Fanfare from "Iubilum" (1980) 
0 Magnum Mysterium (1994) 
Concerto for 23 Winds (1957) 
Andante - Allegro non troppo 
Vivace 
Lento 
Allegro molto 
Intermission 
Alberto Ginastera 
(1916 - 1983) 
Transcribed by Greg Bimm 
Morten Lauridsen 
(born 1943) 
Transcribed by H. Robert Reynolds 
Walter S. Hartley 
(born 1927) 
Overture to "The School for Scandal" (1931) Samuel Barber 
(1910- 1981) 
Transcribed by Frank M. Hudson 
Medea's Meditation and Dance of Vengeance (1946) Samuel Barber 
The Year of the Dragon ( 1985) 
Toccata 
Interlude 
Finale 
Transcribed by Greg Bimm 
Philip Sparke 
(born 1951) 
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Program Notes 
The Argentinean composer Alberto Ginastera is widely regarded as one of the 
most important and original South American composers of the 20th century. His 
attractive output for piano skillfully combines folk Argentine rhythms and colors 
with modem composing techniques. Exhilarating rhythmic energy, captivating 
lyricism and hallucinatory atmosphere are some of the characteristics of his musical 
style. 
His symphonic piece lubilum was first performed in 1980. It was written to mark 
the 400th anniversary of Buenos Aires' founding. 
The music of Morten Johannes Lauridsen, composer-in-residence of the Los 
Angeles Master Chorale from 1994-200 I and professor of composition at the 
University of Southern California Thornton School of Music for more than 30 years, 
occupies a permanent place in the standard vocal repertoire of the Twentieth 
Century. 
0 Magnum Mysterium, commissioned by Marshall Rutter in honor of his wife 
Terry Knowles, has had several thousand performances throughout the world and 
dozens of recordings since its 1994 premiere by the Los Angeles Master Chorale. I 
have also arranged the work for solo voice and piano or organ, men's chorus, and 
brass ensemble; H. Robert Reynold's stunning adaptation for symphonic winds was 
premiered in Minneapolis by the Thornton Wind Symphony. 
- Morten Lauridsen 
Hartley composed Concerto for 23 Winds for the Eastman Wind Ensemble in 1957 
and it was premiered by that group during the Eastman School's annual Festival of 
American Music in 1958. Hartley sent the following comments to conductor 
Frederick Fennell concerning the Concerto: 
"The work is in four movements roughly corresponding to those of the classical 
symphony or . sonata in form, but it is textually more related to the style of the 
Baroque concerto, being essentially a large chamber work in which different soloists 
and groups of soloists play in contrast with each other and with the group as a 
whole. The color contrasts between ·instruments and choirs of instruments are 
sometimes simultaneous, sometimes antiphonal; both homophony and polyphony 
are freely used. The first and last movements make the most use of the full 
ensemble; the second, a Scherzo, features the brass instruments, the slow third 
movement, the woodwinds. The harmonic style is freely tonal throughout. There is 
a certain three-note motif (ascending G-A-D) which is heard harmonically at the 
beginning and dominates the melodic material of the last three movements." 
- Walter S. Hartley 
Samuel Barber was one of the most honored and most frequently perfonned 
American composers in Europe and the Americas during the mid-20th century. 
Barber pursued, throughout his career, a path marked by a vocally inspired lyricism 
and a commitment to the tonal language and many of the fonns of late 19th-century 
music. Almost all of his published works - including at least one composition in 
nearly every genre - entered the repertory soon after he wrote them and many 
continue to be widely perfonned today. 
Overture to "The School for Scandal" is ·a concert overture. Although it has no 
connection to any music for stage, it was inspired by the comic spirit of Richard 
Brinsley Sheridan's classic play of the same title. The work (opus 5) was composed 
in 1931 as a graduation "Thesis" at the Curtis Institute of Music. 
The score of Medea was commissioned by the Ditson Fund of Columbia University 
and was first danced by Martha Graham and her company at the MacMillan Theater 
in New York in May, 1946. Miss Graham, to whom the score is dedicated, uses the 
title Cave of the Heart. In December of 1948, the Philadelphia Orchestra, under the 
direction of Eugene Onnandy, introduced the orchestral suite in seven movements. 
The present version is in one continuous movement and is based on material from 
the ballet which is directly related to the central character, Medea. Tracing her 
emotions from her tender feelings towards her children, through her mounting 
suspicions and anguish at her husband's betrayal and her decision to avenge herself, 
the piece increases in intensity to close in the frenzied Dance of Vengeance of 
Medea, the Sorceress descended from the Sun God. 
Philip Sparke was born in London and studied composition, trumpet and piano at 
the Royal College of Music. It was at the College that his interest in bands arose. 
He played in the College wind orchestra and also fonned a brass band among the 
students, writing·several works for both ensembles. 
The Year of the Dragon was originally written for brass band and Sparke wrote this 
transcription for wind band. 
The work is in three movements: 
Toccata opens with an arresting side drum figure and snatches of themes from 
various sections of the band, which try to develop until a broad and powerful theme 
from the middle of the band asserts itself. A central dance-like section soon gives 
way to the return of this theme, which subsides until faint echoes of the opening 
material fade to a close. 
Interlude takes the fonn of a sad and languid solo for English Hom. A chorale for 
the whole band introduces a brief spell of optimism; the English Hom solo returns to 
close the movement quietly. 
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Finale is a real tour-de-force for the band with a stream of rapid sixteenth notes 
running throughout the movement. The main theme is heroic and march-like 
but this is interspersed with lighter, more playful episodes. A distant fanfare to 
the sound of bells is introduced and this eventually returns to bring the work to a 
stirring close. 
- Philip Sparke 
Greg Bimm has been director of bands at Marian Catholic High School since 
1977. Under his direction, the Marian Band has grown from 70 to over 280 
members, has earned hundreds of awards and honors, and has become one of the 
premier high school band programs in the United States. 
Mr. Bimm has received seven National Band Association Citations of 
Excellence and one NBA Certificate of Merit. In 1994, Bimm was elected to 
membership in the prestigious American Bandmasters Association. In 2005, he 
was elected to the Music for All/Bands of America Hall of Fame and in 2006, 
Mr. Bimm was named a Lowell Mason Fellow by the Music Educators National 
Conference. 
Mr. Bimm holds degrees from Illinois State.and Western Illinois Universities. 
Fall Illinois State University Band Events · 
Chamber Winds Monday, September 29 8:00 p.m. Kemp Recital Hall 
Symphonic Band and 
Symphonic Winds Concert Sunday, October 5 3:00 p.m. CPA 
Band Day Saturday, October 11 all day Hancock Field 
Prism Concert }:riday, October 17 8:00 p.m. CPA 
Bandar a ma Saturday, November I 7:30 p.m. Braden Auditorium 
Chamber Winds Monday, November 10 8:00 p.m. Kemp Recital Hall 
University Band, 
Symphonic Band and 
Symphonic Winds concert Sunday, November 18 3:00 p.m. CPA 
Wind Symphony Concert Thursday, November 20 8:00 p.m. CPA 
Kimberly Archer's Symphony No. 3 
Premieres: 
David Gillingham's Summer o/2008- Concerto for Euphonium, Winds and Percussion 
David Maslanka's Symphony No. 8 
Wind Symphony Personnel 
Piccolo and Flute 
*Christa Kathleen Krause, Palos Heights 
Stefanie Lindsay, Naperville 
Raylene Lowe, Bloomington 
Stephanie Melinyshyn, Wheeling 
Katie Vase!, Bloomington 
Oboe 
Sonya Ash, Hudson 
* Anna Keehan, Hoffman Estates 
Eileen Pereire, Buffalo Grove 
E-Flat Clarinet 
Brittany DelSignore, Naperville 
Andrea Steele, Roselle 
Clarinet 
Brittany De!Signore, Naperville 
**Keera Johnson, Pulaski, TN 
Jason Landaiche, Joliet 
** Andrea Steele, Roselle 
Lauren Themanson, Aurora 
Lauren Willis, Powder Springs, GA 
Bass Clarinet · 
Hannah Edlen, Rocliford 
Contrabass Clarinet 
Lauren Themanson, Aurora 
Bassoon and Contrabassoon 
Kevin Larson, Downers Grove 
Kirsten Larson, Normal 
*Ian Phillips, Charleston 
Soprano and Alto Saxophone 
*Heather Hojnacki, Tinley Park 
Jodi Slagel, Washington 
Tenor Saxophone 
Alex Teater, Byron 
Baritone Saxophone 
Eric Huber, Rocliford 
*Indicates principal 
**Indicates co-principal 
Horn 
* Janie Berg, Champaign 
Danielle Fisher, Shirley 
Christine Hansen, Monroe, WI 
David Shewan, Churchville, NY 
Josh Wagner, Chicago Heights 
Jaclyn Wessol, Carlyle 
Cornet and Trumpet 
Kait Fieldman, Tinley Park 
Becky Gawron, Oswego 
Andrew Gerbitz, Batavia 
*Laura Hall, Ottawa 
#Greg Hensel, West Aurora 
#Erik Noska, Lemont 
Trombone 
*Julie Gray, Aurora 
Michael Klos, Naperville 
Bass Trombone 
Chris Darwell, Lemont 
Euphonium 
*Kent Krause, Minooka 
Tuba 
*Humberto Rivera, Humacao, PR . 
Dakota Pawlicki, McHenry 
String Bass 
Mallory Alekna, Rocliford 
Piano and Celesta · 
Lu Liu, Harbin, China 
Harp 
Katie Boundy, Mt. Prospect 
Percussion 
Ryan Borden, Vernon Hills 
Derek Boughey, Longmont, CO 
Vaugan Garrigan, Chicago 
Patrick Keelan, Chicago 
Zachariah Oostema, Oak Forest 
Lawrence Rogers, Lockport 
#Indicates additional personnel for 
Barber and Sparke 
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